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Pete: this character is used 
throughout my practice. The 
use of the mask allows me to 
disassociate myself from the 
performance and control the 
audiences reactions. 

The process of choosing pete 
came down to the features of 
the mask and the reaction it 
would gain rather than 
focusing on the animal itself. 
The grotesque and intimidat-
ing features cause discomfort 
and a feeling of being on edge 
whilst witnessing the
 performance.

Pete The 
Pig

I chose to use masks within my 
perfomances they were the easiest 
way to hide my identity and allow 
the audiences attetitions to be fully 
on the performances rather than on 
whom was perfoming 



The Life 
Of Pete

The performances were 
displayed and documented 
in the form of photo albums 
to replicate the manner in 
which families document 
their lives and treasured 
memories. By doing so the 
images give the character 
more depth and depict 
Pete as a being with a 
fleshed out life and not just 
an odd occurrence 
The way in which the photo 

sets reflect everyday life 
allow for the documenta-
tion of performances to 
give the same feeling of 
discomfort and curiosity as 
when viewed live. 



The fi rst development in my ‘Pete’ series. Pete was 
walked around the university a leash whilst adorned 
in latex this was Petes fi rst interaction with the public 
and allowed me to see how people would truly react to 
this character 

� e � rst development in 
my ‘Pete’ series. Pete was 
walked around the univer-
sity a leash whilst adorned 
in latex this was Petes � rst 
interaction with the public 
and allowed me to see how 
people would truly react to 
this character 

Pete 
Going For 

A Walk

The fi rst development in my ‘Pete’ series. Pete was 
walked around the university a leash whilst adorned 
in latex this was Petes fi rst interaction with the public 
and allowed me to see how people would truly react to 
this character 



In this performance we see ‘Pete’ cook 
a full meal for the audience but through-
out the cooking process pete regresses 
into animalistic behavior plunging face 
and hands in to the pot. 

This performance aimed to exploire the 
full range of character pete was able to 
encompass as a partial human character

Spaghetti 
Bolognese



Still from 
‘Cooking 
with Pete’

This performance took 
plae in the main quad 
at Grays school of Art, 
Aberdeen. In which ‘Pete’ 
cooked breakfast for the 
students attending the 
university, handing out 
bacon rolls to any willing 
student. 

The performance was ac-
companied by no expla-
nation forcing the viewer 
to take away their own 
opinion of the piece 



This project is a 
combination of 
video and pho-
tography in which I 
aimed to combine 
the inmatacy of 
the cosplay project 
with the Pete series 

Bathing is a very 
personal activity 
but is often hyper 
sexualized within 
film and photogra-
phy.The aim of this 
series was to cap-
ture the intimate 
atmosphere whilst 
retaining the non 
sexual nature of 
Pete , this is where 

the masks come 
in. they allow the 
models to become 
genderless figures 
which guides the 
audiences atten-
tion to what is 
going on and the 
context of the 
imagery rather the 
bodies themselves

Pete And 
Friends 

Bath time



You’re off 
your trolley’

Our brief was to create a 
polystyrene version of a 
real life product in which I 
chose to replicate a trolley. 
After making said trolley I 
took it down to the local su-
permarket and completed 
a weekly shop, I have found 
that in most of my projects 
through pout my stud-
ies I have subconsciously 
veered towards perfor-
mance.



Stonehaven Skopje
Mixed media collage, using acrylic to imitate the images surrounding.

mixed media collage. Created in Macedonia, and exhibited 
with Grays. 





Cuttle �sh casting: 

Working in small scale allowed me to think of di�er-
ent ways too capture the publics attention more subtly 
�rough out second and third year at Grays I have 
been able to explore many di�erent methods and  
processes which have in turn helped me create di�er-
ent props for my performances but also opened up 
new avenues of interest within m practice 

Just wee men’ these sculptures were placed around 
memorial cites under the names of fallen soldiers. �e 
small scale of the work aimed to re�ect the manner in 
which by compiling names they become unseen and 
rather ironically forgotten 

Just Wee 
Men



These series of photographs depict the harbor in Stone-
haven. This project forced me to look at how I compose 
my shots not only based on the content of them but also 
take into account the composition of light and the con-
trast that it provides as this is the main thing setting the 
tone for the work rather than the subject natter itself   
This process has helped elevate my practice massively as 
I take this type of approach to my filming and documen-
tation of performances thinking about what each image 
conveys to the viewer individually as well as if it does the 
piece justice as seen in the ‘life of Pete’ series 

Black And 
White Film 

‘Analog’  







I started to create a life for 
my character          “Pe-
te”the pig  during lock-
down. As a performer who 
prefers to work around the 
public I struggled to be in-
side when the Corona virus 
was at its peak here. 
�erefore I wanted to shoot 
di�erent scenes to describe 
how Pete identity felt dur-
ing this pandemic. 
Projecting this character as 
a feeling of boredom but 
also with a slight relaxed 
state. 
I decided to place pete 
naked around the house 
to show the peacefulness 
of being in your own 
surroundings during this 
stressful time.
�e way in which I placed 

Pete around the house was 
depended on how the char-
acter was feeling in that 
moment about the virus.
 I wanted pete to complete 
normal daily tasks that 
would be doing whilst stick 
inside to show the viewer 
the reputation in life in 
these 
moments.
 

Lockdown 
With ‘Pete 

The Pig”





Shopping With Friends

During the pandemic in the Czech republic, protective masks were enforced for the public to wear outside of their home.
With this project “Shopping With Friends” I wanted to change the protective mask to a more humorous take. 
�e reason I decided to do the performances in the supermarket was because this was one of the places that the public were allowed to leave their 
house for, it was not as strict in Prague but in scotland police where �nning people on the spot if they didn’t have a full week of shopping when 
leaving the store.  I wanted to edit in a toilet roll in the image of the penguin to signify how people were panic buying the most ridiculous items 
and not leaving essentials for other. 



During my Prague quarantine experience 
it was hard to get used to all the quarantine 
changes that restricted you so quickly and to 
hear how bad it was getting in the uk.  

I tried the performance out with the masks 
over my face, breasts and private parts in 
quieter areas in Prague. I did like the idea of 
conveying that i’m trying to hide and cover 
as much as I can from the “pandemic”
Although from trying this way the message 
would be a lot clearer just on one part of my 
body. �erefore as a more �nalised perfor-
mances i decided to just focus the mask on 
my genitals. 
 As when I was in the supermarket with 
di�erent masks on I thought it would be an 
interesting place to shoot the pictures in the 
metro. A place where people are coming and 
going quite quickly so the public would only 
get a short glimpse of the performances and 
�ashing.  
Usually in public places you must have your 
“private areas” covered as it’s illegal to do 
so in public but as the corona virus hit the 
czech republic it suddenly was illegal to 
not have your mouth and nose covered this 
brought me to wanting to do a performance 
on this topic 

Covid-19





The White       
Swan

“The next stage, is often shown as The White 
Swan. Now the alchemist begins to experience 
the inner world as being light filled - the initial inner 
brightness which is often erroneously mistaken 
for true illumination. This is merely a first con-
scious encounter with the etheric world, and in 
comparison with physical sense experience is for 
many souls so overpowering as to be pictured as 
bright white light. The alchemical tradition recog-
nised this and symbolised this stage as the White 
Swan. The color is white, pearl white or albedo 
state (whitening)” 
This workshop was an astrology class which was 
also focused on classical medieval art. It was an 
amazing experience to be educated on this com-
plex topic. 



X marks the 
spot

X marks the spot 
During my time in quarantine 
the studio of the saloon with 
Paulina, Olowska took on the 
situation calmly and there was 
no reason to stop workshops. 
Ela creates an alice and won-
derland workshop on the 
part of the story about the 
letters. We were to work with 
our bodies to form shapes of 
the alphabet, I was assigned  
the letter X. In Which I used 
nudity and a mask to cover my 
genitals to focus on the current 
situation that is happening in 
the world. �is work helped 
me to start think about my 

�nal piece for New Meida Two
“ I am very happy that we 
could meet in the Land of 
Letters to organize this beauti-
ful casting and ball under the 
patronage of Alice and Roland 
Topor.” - Ela 



XXX

XXX

�is project was focused on the ballets of letters 
in Alice in wonderland, I created a video based on 
the letter X making the sounds of it. in a repetitive 
way. �e video re�ected how the letters in alice’s 
novel came alive and could speak for themselves. 

I used the cut out Xs and placed them all around 
my body as if they were playing with each other 
without my permission, the letters were perform-
ing. �e uses of the three X’s references to the 
porn site XXX and re�ects a humours view on the 
topic



Drawings for 
Pavilionesque

�e Pavilionesque magazine created by Paulina 
Olowska 
�is was a great opportunity to be involved in and 
to be featured in the third magazine of the Pavil-
ionesque. I decided upon creating the theme of 
a grosques style of drawing, basing the work on 
Allen Jones sculptures. Jones created these wom-
en into body furniture, putting across the female 
body almost as an object not a breathing functional 
human. I decided upon drawing an extreme body 
shape and dehumanised them with swirls on their 
faces.   
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